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The day a movie studio wished it
had stuck to making movies

t was a chilly 38 degrees in Las Vegas on the morning of November

21, 1980. A light breeze moved west across the Strip. For sports
gamblers, the talk of the town that Friday morning was likely the Ro-
berto Duran/Sugar Ray Leonard rematch scheduled for the following
Tuesday, just two days before the start of the Thanksgiving weekend.
A week prior, sharp punters would have made a nice haul by betting
on Georgia with freshman Herschel Walker running all over Auburn
for the SEC championship. Ronald Reagan was celebrating his still-
fresh victory over Jimmy Carter anthe Empire Strikes Baekl just
crossed the $200 million threshold.

Five thousand miles away, in Iver Heath, Buckinghamshire, just
two dozen miles from London, Laurence Rosenthal was putting the
“nishing "ourishes on his score for a new fantasy “Im. The London
Symphony Orchestra was set
to begin recording the work
a week hence and the “Imes
producers were thrilled with the
themes and music cues Rosen-
thal had composed for their
biggest picture to date. What
had been a nearly ten-year strug-
gle to bring to the screen was
coming to an end, but in Vegas
things were about to heat up.

Tim Connor, supervisor of a
marble and tile setting crew,
arrived at work just a few
minutes after 7:00 a.m., as was
his custom. The hotel that
employed Mr. Connor was one
of the largest in the world and
when he arrived that morning
there were 5000 people occupying the 26-story movie-themed resort.
His “rst order of business was to check for broken tiles in the Deli
before it opened for the day. When Connor entered the restaurant he
noticed the vague re”ection of a "ickering light.

Back in Buckinghamshire, the back-breaking work of the lone
special effects artist responsible for the magic to be accompanied
by Rosenthales music was complete. Ray Harryhausen had labored
for 18 months to bring to life the creepers and crawlers that would
populate this, his latest fantasy “Im, originally calleélerseus and
the Gorgones Head,outlined by his friend Beverley Cross who had
written Harryhausenes landmarkiason and the Argonatitarryhau-
sen had considered adapting the Perseus myth a decade earlier but
shied away from it when he realized a hero named Perselsycy!
wouldnet "y. So the idea lanquished until frequent producing partner
Charles Schneer set up the project with Columbia Pictures, who
promptly dumped it.

gigantic Kraken, With the haln of.naat Ammon (Burgess Meredith)

NDavid Linck

18 BoxofPce & The Business of Movies



